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Penetralia builds on my previous project Wigs, but rather than explore narrative and 
symbolic associations around the posed wig, I am removing the ‘body’ from the wig 
so as to explore its suggestive possibilities in its ‘formless’ state. Wigs are intended 
to be worn on the body, they are easily subsumed on to the body’s surfaces, but a 
disembodied wig becomes an object of fascination in its own right – its own interior 
becomes a space for exploration, and a space to question the femininity signified by 
its exterior. I have moulded wigs in to forms that draw attention to their ‘object-
ness’ and maintain some link to their previous feminising function, and cut holes 
through the resulting photographs as a way of opening up the surfaces of the wig, in 
order to create playful relationships between interior and exterior, and to generate 
new spaces where new meanings can be explored. The word ‘penetralia’ means the 
inner-most recesses of a building or structure, or the most private or secret part of 
a thing. It seemed like an appropriate title for the work and refers to my desire to 
literally and metaphorically shine a light into the recesses of the wig. The title is 
suggestive and alludes to the link between hair, wigs and sex, as well as having an 
association with the act of penetrating, or making a hole in something (be it a wig, 
the surface of a female body, or indeed a photograph). These fragile paper 
experiments hint at the flimsy surfaces that make up the masquerade of femininity 
and further explore notions of the surreal and uncanny in these loaded everyday 
objects. This work was made as part of Paper Gallery’s Tracing Paper residency 
scheme and exhibited as part of a group show at the gallery, and the work was 
selected for Semiotic Guerrilla Warfare part III at Dean Clough, Halifax.  
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Tracing Paper #22, Paper Gallery, Manchester and Dean Clough, Halifax, 6 June – 
18 July 2015 and 30 January – 24 April 2016.  
  
 
 
 
 
 
 
 
Sarah	Eyre
‘Penetralia’	
Paper	Gallery	and	Dean	Clough	
Laura Jane Atkinson / Tracey Eastham / Sarah Eyre / Holly Rowan Hesson / Sarah Hill / Naomi Kendrick / Ellie 
MacGarry / Rachel Pursglove / Stephanie Shaw
There will be a special day of events on Saturday 11 July as part of the Manifest Arts weekend including a live performance 
by Naomi Kendrick.
PAPER presents the work of nine North and North West artists who have participated on the Tracing PAPER mentoring 
scheme. The exhibition will mark the end of 6 months of professional mentorship, development, and critical discourse. Each 
of the artists involved will exhibit new work on paper, developed throughout the mentoring scheme.
Tracey Eastham’s work consists of thin sheets of gold paper cut into an intricate design based on disparate images of 
fictional and historical interpretations of landscape. Sarah Eyre's surrealist photographic work investigates the discarded wig 
as an object using techniques such as cutting, folding, and reassembling to signify an unravelling of the image. Naomi 
Kendrick uses the suggestive influences of sound and hypnosis to alter the states of mind traveled through during the 
development of a drawing. She will present a series of drawings produced during these altered states.
Holly Rowan Hesson explores uncertainty and transience. Her work is multi-layered using layers of tracing paper to create an 
uncertain depth of focus shrounding sculptural objects. Rachel Pursglove explores the possibilities of paper in contrast to 
solid objects. She investigates the elements of paper and its ability to hold shape and structure, whilst representing scholarly
rocks. Stephanie Shaw works through the mediums of collage, painting and sculpture, responding to visual information: 
reworking and reorganising found imagery she removes its original context.
Sarah Hill's collage work explores different processes of de-familiarisation and abstraction, using everyday imagery from 
advertising, popular culture, and literary sources. Hill will create a large mural collaged outside PAPER. Ellie MacGarry’s
abstract paintings feature awkward jutting shapes and ribbons or stripes of colour which snake and furl within the ever-
important boundary of the edge. Laura Jane Atkinson’s work is made accessible through tactility. She creates interactive 
surfaces that can be manipulated by the audience.
PAPER have a strong commitment to developing opportunities for local artists and have mentored the 9 artists since 
January. Over the course of the Tracing PAPER mentoring scheme the artists have had the opportunity to meet and discuss 
their work with each other and the PAPER team. Arts professionals were invited to critique the artists including Paul Stone, 
Director of Vane in Newcastle and Liverpool’s Bryan Biggs, Artistic Director at the Bluecoat.
As part of the exhibition there will be a special day of events on Saturday 11 July at Mirabel Studios, including a performance 
with Naomi Kendrick drawing in response to live improvised music by David Birchall starting at 3pm.
This day of events will coincide with the Manifest Arts Weekend.
https://paper-gallery.co.uk/tracing-paper
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Semiotic	Guerilla	Warfare III	
Dean	Clough	Halifax
30	January	- 24	April	2016
https://paper-gallery.co.uk/semiotic-guerrilla-warfare-part-iii

Dean Clough Galleries in collaboration with PAPER & CHARLIE SMITH LONDON present:
Semiotic Guerrilla Warfare (part III)
Hermione Allsopp / Jemima Brown / Andrea Cotton / Lisa Denyer / Frances Disley / Tracey Eastham / Zavier Ellis / Sarah Eyre / David 
Hancock / Florian Heinke / Phill Hopkins / Hilde Krohn Huse / Sam Jackson / Monica Ursina Jäger / Vincent James / Chris Jones / Simon 
Leahy Clark / Richard Meaghan / James Moore / Alex Gene Morrison / Narbi Price / Conor Rogers / Mitra Saboury / Jenny Steele / Pär
Strömberg / Zhu Tian / Lisa Wilkens / Simon Woolham / Hannah Wooll / Rachel Wrigley / THE CULT OF RAMM:ΣLL:ZΣΣ featuring 
Yang Younghee
Semiotic Guerilla Warfare marks a new collaboration between CHARLIE SMITH LONDON and PAPER presented in The Link Gallery at Dean Clough. The artists 
assembled create artwork from any materials that come to hand; creating a theoretical collage of themes: linguistics, text, the city, psychogeography, found 
images, appropriation, youth / underground culture, networks, cults / rituals. Exploring popular culture in an attempt to de-value the art object and elevate 
everyday objects. Semiotic Guerrilla Warfare presents found objects, mass-produced materials, and a lo-fi aesthetics to create a new visual language that 
comments upon the disposable nature of our culture and society.
The purchase of commodities can be seen to offer a sense of freedom and an escape. By manipulating and appropriating high street fashions youth subcultures 
create a unique identity and transform themselves into street art. These concepts might be equally applied to artists, who use appropriation in their art to subvert 
the meaning of the subjects that they transform. This creative use of commodities is exploited for the purpose of resistance, altering the meaning of a chosen 
mass produced object through the concept of bricolage. This cultural appropriation or theft and transformation of a commodity highlights each of these artists as 
conspicuous consumers. Dick Hebdige, the subcultural theorist, quoting Umberto Eco, describes these subversive practices as “semiotic guerrilla warfare”; raiding 
the dominant culture for their trophies. These commodities are desired simply because they are status symbols of the privileged. They are essentially “empty 
fetishes”, desired and appropriated from those that are their antithesis. These artists essentially adopt the lifestyles they appropriate, employing their visual 
language to subvert the meaning of the very images they incorporate into their work.
The exhibition contains individual works from internationally renowned artists such as Chris Jones, Jemima Brown, Florian Heinke, Phill Hopkins, and John 
Moore’s prizewinner, Narbi Price. Alongside these, there is a series of portraits of Black Metal Girls by Swedish artist, Pär Strömberg. These young women, mainly 
girls from catholic backgrounds, use the machoistic iconography of Black Metal to make a statement; claiming the subculture as their own. In portraying their 
‘selfies’ in Watercolour, Strömberg hopes to evaluate their status within the tropes of Romanticism. The avant-garde cyber Hip Hop performance art group, The 
Cult of RAMM:ΣLL:ZΣΣ, present <The Book of Bitumen>, a residue recording the Cults’ live street performance rituals. Alongside these, will be a new series of 
intricate sculptural works by Tracey Eastham. Presented in bell jars, Eastham cuts exquisite detail in suspended fine gold paper.
